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 c
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 c
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 c
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 c
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b
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is

 a
va

ila
b

le
 a

t 
th
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 c
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 p
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 f
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 p
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 c
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 b
e 

ov
er

lo
ad

ed
.

‘E
X

T
 C

L
K

’ 
L

E
D

  
- 

ill
um

in
at

es
 w

he
n 

th
e 

on
eQ

’s
 d
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 c
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 b
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d 
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ve
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 c
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h
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h
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r
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h
e 

M
ee

q
u

al
iz

er
• 

T
h

e 
E

n
h

an
ce

r
• 

T
h

e 
D

e-
E

ss
er
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 m
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D
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 c
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m
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 c
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t c
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D
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w
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 s
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d.
 I

n 
ot

he
r 

w
or

ds
:-

S
w

itc
h 

ou
t 

(L
E

D
 o

ff)
 =

 “
M

ic
”

S
w

itc
h 

in
 (

LE
D

 o
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 b
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 b
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 p
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 f
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P
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P
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P
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 b
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R
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t p
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 b
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 b
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ro
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 p
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 b
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 m
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ra
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 b
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 d
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 c

lo
se

 to
 th

e 
so

un
d 

so
ur

ce
 a

s 
po

ss
ib

le
 w

ith
ou

t o
ve

rlo
ad

in
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 d
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 t
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 m
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 c
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 b
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 b
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 b
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 p
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 f
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 m
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 c
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 c
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 c
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 p
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 b
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an

ge
 o

f a
bo

ut
 

ha
lf 

th
at

. 
S

in
ce

 t
he

 a
dv

en
t 

of
 t

he
 C

D
, 

th
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 p
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ad
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 r
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 d
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p
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 c
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 d
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e 

po
p 

re
co

rd
s 

of
 

th
at

 t
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at
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 c
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t f
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 b
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 c
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 c
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at
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at
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e 
co

m
pr

es
si

on
 

ra
tio

 a
ct

ua
lly

 re
du

ce
s 

ag
ai

n 
du

rin
g 

la
rg

e 
tr

an
si

en
ts

 a
nd

, a
dj

us
te

d 
co

rr
ec

tly
, 

th
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 o
th

e
r 

ty
p

e
s 

o
f 

co
m

p
re

ss
o

r.
 T

hi
s 

is
 w

hy
 v

in
ta

ge
 c

om
pr

es
so

rs
 o

fte
n 

so
un

d 
m

or
e 

liv
el

y 
th

an
 t

he
ir 

m
od

er
n 

co
un

te
rp

ar
ts

.

C
o

n
tr
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 o
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