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D./1()'

Safety Important Safety Instructions

S2 E+-9 %'+)+ (.)%,$5%(#.)2
W2 ^++* %'+)+ (.)%,$5%(#.)2
32 V++9 -11 ;-,.(./)2
72 G#11#; -11 (.)%,$5%(#.)2
:2 ]# .#% $)+ %'() -**-,-%$) .+-, ;-%+,2
=2 81+-. #.1P ;(%' 9,P 51#%'2
Y2 ]# .#% "1#56 -.P K+.%(1-%(#. #*+.(./)2 _.)%-11 (. -55#,9-.5+ ;(%' %'+ 

0-.$<-5%$,+,`) (.)%,$5%(#.)2
I2 ]# .#% (.)%-11 .+-, -.P '+-% )#$,5+) )$5' -) ,-9(-%#,)a '+-% ,+/()%+,)a )%#K+)a #, 

#%'+, -**-,-%$) @(.51$9(./ -0*1(<(+,)H %'-% *,#9$5+ '+-%2 
M2 ]# .#% 9+<+-% %'+ )-<+%P *$,*#)+ #< %'+ *#1-,(\+9 #, /,#$.9(./N%P*+ *1$/2 ! 

*#1-,(\+9 *1$/ '-) %;# "1-9+) ;(%' #.+ ;(9+, %'-. %'+ #%'+,2 ! /,#$.9(./ %P*+ 
*1$/ '-) %;# "1-9+) -.9 - %'(,9 /,#$.9(./ *,#./2 U'+ ;(9+ "1-9+ #, %'+ %'(,9 
*,#./ -,+ *,#K(9+9 <#, P#$, )-<+%P2 _< %'+ *,#K(9+9 *1$/ 9#+) .#% <(% (.%# P#$, 
#$%1+%a 5#.)$1% -. +1+5%,(5(-. <#, ,+*1-5+0+.% #< %'+ #")#1+%+ #$%1+%2 

ST2A,#%+5% %'+ *#;+, 5#,9 <,#0 "+(./ ;-16+9 #. #, *(.5'+9 *-,%(5$1-,1P -% *1$/)a 
5#.K+.(+.5+ ,+5+*%-51+)a -.9 %'+ *#(.% ;'+,+ %'+P +b(% <,#0 %'+ -**-,-%$)2

SS2B.1P $)+ -%%-5'0+.%)?-55+))#,(+) )*+5(<(+9 "P %'+ 0-.$<-5%$,+,2
SW24)+ #.1P ;(%' %'+ 5-,%a )%-.9a %,(*#9a ",-56+%a #, %-"1+ )*+5(<(+9 "P %'+ 

0-.$<-5%$,+,a #, )#19 ;(%' %'+ -**-,-%$)2 C'+. - 5-,% () $)+9 $)+ 5-$%(#. ;'+. 
0#K(./ %'+ 5-,%?-**-,-%$) 5#0"(.-%(#. %# -K#(9 (.J$,P <,#0 %(*N#K+,2 

S324.*1$/ %'() -**-,-%$) 9$,(./ 1(/'%.(./ )%#,0) #, ;'+. $.$)+9 <#, 1#./ *+,(#9) 
#< %(0+2 

S72E+<+, -11 )+,K(5(./ %# O$-1(<(+9 )+,K(5+ *+,)#..+12 >+,K(5(./ () ,+O$(,+9 ;'+. %'+ 
-**-,-%$) '-) "++. 9-0-/+9 (. -.P ;-Pa )$5' -) *#;+,N)$**1P 5#,9 #, *1$/ () 
9-0-/+9a 1(O$(9 '-) "++. )*(11+9 #, #"J+5%) '-K+ <-11+. (.%# %'+ -**-,-%$)a %'+ 
-**-,-%$) '-) "++. +b*#)+9 %# ,-(. #, 0#()%$,+a 9#+) .#% #*+,-%+ .#,0-11Pa #, 
'-) "++. 9,#**+92 

S:2C!EF_FLc U# ,+9$5+ %'+ ,()6 #< <(,+ #, +1+5%,(5 )'#56a %'() -**-,-%$) )'#$19 .#% 
"+ +b*#)+9 %# ,-(. #, 0#()%$,+ -.9 #"J+5%) <(11+9 ;(%' 1(O$(9)a )$5' -) K-)+)a 
)'#$19 .#% "+ *1-5+9 #. %'() -**-,-%$)2 

S=2U# 5#0*1+%+1P 9()5#..+5% %'() +O$(*0+.% <,#0 %'+ 0-(.)a 9()5#..+5% %'+ *#;+, 
)$**1P 5#,9 *1$/ <,#0 %'+ ,+5+*%-51+2 

SY2U'+ 0-(.) *1$/ #< %'+ *#;+, )$**1P 5#,9 )'-11 ,+0-(. ,+-9(1P #*+,-"1+2 
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Safety signs

Signal words

WARNING
RISK OF ELECTRIC SHOCK!

DO NOT OPEN!
U# ,+9$5+ %'+ ,()6 #< +1+5%,(5 )'#56a 9# .#% ,+0#K+ 
%'+ "-56 *-.+1 -.9 9# .#% +b*#)+ %'+ -**-,-%$) %# 
,-(. #, 0#()%$,+2 F# $)+, )+,K(5+-"1+ *-,%) (.)(9+2 
E+<+, )+,K(5(./ %# O$-1(<(+9 *+,)#..+12

U'+ +b51-0-%(#. *#(.% ;(%'(. -. +O$(1-%+,-1 %,(-./1+ () (.%+.9+9 %# -1+,% %'+ $)+, %# %'+ 
*,+)+.5+ #< (0*#,%-.% #*+,-%(./ -.9 0-(.%+.-.5+ @)+,K(5(./H (.)%,$5%(#.) (. %'+ 
1(%+,-%$,+ -55#0*-.P(./ %'+ *,#9$5%2 

U'+ 1(/'%.(./ <1-)' ;(%' -,,#;'+-9 )P0"#1 ;(%'(. -. +O$(1-%+,-1 %,(-./1+ () (.%+.9+9 %# 
-1+,% %'+ $)+, %# %'+ *,+)+.5+ #< $.(.)$1-%+9 d9-./+,#$) K#1%-/+e ;(%'(. %'+ *,#9$5%`) 
+.51#)$,+ %'-% 0-P "+ #< )$<<(5(+.% 0-/.(%$9+ %# 5#.)%(%$%+ - ,()6 #< +1+5%,(5 )'#56 %# 
*+,)#.)2

CAUTION _.9(5-%+) (. 5#0"(.-%(#. ;(%' - )-<+%P )(/. - *#%+.%(-11P '-\-,9#$) )(%$-%(#. ;'(5'a (< 
.#% -K#(9+9a 5#$19 ,+)$1% (. 0(.#, #, 0#9+,-%+ (.J$,P #, 9-0-/+ %# +O$(*0+.%2

WARNING _.9(5-%+) (. 5#0"(.-%(#. ;(%' - )-<+%P )(/. - *#%+.%(-11P '-\-,9#$) )(%$-%(#. ;'(5'a (< 
.#% -K#(9+9a 5#$19 ,+)$1% (. 9+-%' #, )+,(#$) (.J$,P2

DANGER _.9(5-%+) (. 5#0"(.-%(#. ;(%' - )-<+%P )(/. - '-\-,9#$) )(%$-%(#. ;'(5'a (< .#% -K#(9+9a 
;(11 ,+)$1% (. 9+-%' #, )+,(#$) (.J$,P2
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Before operation About this operating manual

Used signs and symbols
_. %'() #*+,-%(./ 0-.$-1 <#11#;(./ )(/.) -.9 )P0"#1) -,+ $)+9c

How this operating manual is structured
U'() #*+,-%(./ 0-.$-1 () 9(K(9+9 (. %',++ 0-(. 5'-*%+,)a (. ;'(5' P#$ 5-. <(.9 -11 %'+ 
(.<#,0-%(#. .++9+9 %# #*+,-%+ %'+ QfM> )$55+))<$11Pc
• Before operation: R+-,. -11 -"#$% $.*-56(./ -.9 5#..+5%(./ %'+ )$";##<+,2 U'+ 

5#.%,#1) -.9 5#..+5%(#.) #. %'+ "-56 *-.+1 -,+ -1)# 9+)5,("+9 '+,+2
• Operation: _. %'() 5'-*%+, P#$ ;(11 1+-,. '#; %# #*+,-%+ %'+ )$";##<+, (. /+.+,-1 

-.9 '#; %# *#)(%(#. (% *,#*+,1P <#, #*%(0$0 *+,<#,0-.5+2
• Optimizing settings/Troubleshooting: V+,+ 9+%-(1+9 +b*1-.-%(#.) 5-. "+ <#$.9 

'#; %# #*%(0(\+ %'+ )+%%(./) (. #,9+, %# -5'(+K+ %'+ 0-b(0$0 )#$.9 O$-1(%P2

g#$ ;(11 <(.9 %'() 5'-*%+, %(%1+) #. %#* #< +-5' *-/+ <#, P#$, O$(56 .-K(/-%(#.2

Note !99(%(#.-1 (.<#,0-%(#. () *,#K(9+9a ;'(5' () (0*#,%-.% %# <$11P $.9+,)%-.9 %'+ 
QfM> -.9 '#; %# #*+,-%+ (%2

! U'+ -,,#; ;(11 (9+.%(<P )%+*) %# "+ *+,<#,0+92 A1+-)+ <#11#; %'+ (.)%,$5%(#.) 5-,+<$11P2

1.
2.
3.

f$1%(*1+ )%+*) %'-% )'#$19 "+ *+,<#,0+9 5#.)+5$%(K+1P -,+ .$0"+,+92 A1+-)+ <#11#; 
%'+)+ (.)%,$5%(#.) 5-,+<$11P2

!"#$!%& U'+ ,+)$1% #< - )%+* () *,(.%+9 (. (%-1(5)2 U'() 0-P '+1* P#$ K+,(<P %'+ )$55+)) #< - 
)%+*2

bold 8#.%,#1) -,+ *,(.%+9 (. "#19 %P*+ <-5+2 
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Unpacking

Unpacking the subwoofer
S2 4.*-56 %'+ )$";##<+, #. - 51+-.a +K+. -.9 )#<% -,+-h <1##, 5-,*+%(./ () K+,P 

)$(%-"1+2
W2 U'+ *-56-/(./ )'#$19 "+ #*+.+9 <,#0 %'+ %#*2 E+0#K+ -11 -55+))#,(+) %'-% 

5#0+ *-56+9 ;(%' %'+ )$";##<+, @)$5' -) !8 *#;+, 5#,9 -.9 /,(11+H2 ]# .#% 
,+0#K+ %'+ %#* *-,% #< %'+ *,#%+5%(K+ 0-%+,(-12

32 C(%' %'+ *,#%+5%(K+ 0-%+,(-1 )%(11 (. *1-5+ "$% ;(%' -55+))#,(+) ,+0#K+9a 5-,+<$11P 
%(1% %'+ *-56-/(./ #. (%) )(9+ -.9 %(1% -/-(. %# %$,. (% $*)(9+N9#;.2 D.)$,+ %'-% .# 
*-,% #< %'+ %#*N5#K+, () #")%,$5%(./ %'+ #*+.(./ -% %'+ %#*2

72 U'+ #$%+, *-56-/(./ 5-. .#; "+ 1(<%+9 -;-P <,#0 %'+ )$";##<+, (%)+1<2 E+0#K+ 
%'+ *,#%+5%(K+ 0-%+,(-1 %'-% .#; () #. %#*2

:2 B*+. %'+ "-/ -.9 ,+0#K+ )$5' <,#0 -,#$.9 %'+ "-)+ #< %'+ )$";##<+,2
=2 !/-(.a 5-,+<$11P %(1% %'+ )$";##<+, #. (%) )(9+ -.9 -/-(. %# %$,. (% #.%# (%) <++%2 F#%+ 

%'-% %'+ %#* *-,% #< %'+ *,#%+5%(K+ 0-%+,(-1 ;(11 .#; 5#0+ #<< +-)(1P )# +.)$,+ %'-% 
%'+ )$";##<+, 9#+).i% 9,#* #, )1(9+ -;-P (. %'+ *,#5+))2

Check that the contents are complete:
• >$";##<+,c U'+ <-5%#,PN)+% *#;+, ,+O$(,+0+.%) @,+<+, %# 1-"+1 #. ,+-, #< 

)$";##<+,H )'#$19 5#,,+)*#.9 <#, %'+ ,+/(#. ;'+,+ %'+ )$";##<+, ;-) *$,5'-)+92 
E+<+, -1)# %# 5'-*%+, d_0*#,%-.% >-<+%P _.)%,$5%(#.)e #. *-/+ S2

• G,#.% "-<<1+ /,(11+2
• !8 0-(.) 1+-92 U'+ )$**1(+9 1+-9 )'#$19 "+ )$(%-"1+ <#, %'+ ,+/(#. ;'+,+ %'+ 

)$";##<+, ;-) *$,5'-)+92
• B;.+,) f-.$-12

Grille
U'+ )$";##<+, 5-. "+ #*+,-%+9 ;(%'#$% %'+ /,(11+2 V#;+K+,a (% () ,+5#00+.9+9 %'-% 
%'+ /,(11+ () 0#$.%+9 9$,(./ .#,0-1 $)+ %# '+1* *,+K+.% -55(9+.%-1 9-0-/+ #, 9(,% 
)+%%1(./ #. %'+ 5#.+ #< %'+ 1#$9)*+-6+,2 C(%' )$";##<+,)a %'+ (.<1$+.5+ #< %'+ /,(11+ #. 
%'+ )#$.9 () K(,%$-11P .+/1(/("1+2

To remove the grille:
! L+.%1P *$11 %'+ /,(11+ -% -11 5#,.+,)2

To fit the grille:
! R(.+ $* %'+ )%$9) ;(%' %'+ 5#,,+)*#.9(./ <,#.% "-<<1+ '#1+)2 
! L+.%1P *$)' %'+ /,(11+ (. -% -11 5#,.+,)2

Note:
• Q+ 5-,+<$1 ;'+. 0#$.%(./ %'+ /,(11+ .#% %# %#$5' %'+ 5#.+ #< %'+ 1#$9)*+-6+, (%)+1<2

S

W

3
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Controls and connections

! POWER ON/OFF
f-(. *#;+, );(%5' @%# );(%5' %'+ )$";##<+, 0-.$-11P #. -.9 #<<H2
RD] )'#;) #*+,-%(#. 0#9+c
• ,+9 j )$";##<+, );(%5'+9 #. -.9 (. 0$%+ 0#9+
• /,++. j )$";##<+, () -5%(K-%+9

" AC IN
f-(.) *#;+, (.*$%2

# Gain
>$";##<+, K#1$0+ 1+K+12

$ SUB Lowpass
>$";##<+, 1#;*-)) <,+O$+.5Pc 5#.%(.$#$)1P K-,(-"1+ <,#0 :T %# S:T V\2

% Phase
A'-)+ )+%%(./c *'-)+ 5-. "+ )+% %# Tk #, SITk2

& Mode
>$";##<+, #*+,-%(#. 0#9+ LFE #, Slave2
• LFE: )+%%(./ <#, .#,0-1 $)+ -.9 f-)%+, $)+2
• Slave: )+%%(./ <#, )+5#.9 -.9 -11 <#11#;(./ )$";##<+,)2

' LFE IN/OUT
• LFE/Slave IN: (.*$% <#, RGD )(/.-12
• Slave OUT: #$%*$% %# .+b% )$";##<+, (< (.)%-11+92

( SAT/SUB IN
_.*$% <#, <$11 "-.9;(9%' )(/.-12 U'() )(/.-1 ;(11 "+ *,#5+))+9 -55#,9(./ %# %'+ SAT 
Highpass )+%%(./ -.9 *,#K(9+9 -% %'+ SAT/SUB OUT2 

) SAT/SUB OUT
B$%*$% <#, )-%+11(%+ )P)%+0 %# "+ 5#..+5%+92 U'() )(/.-1 () *,#5+))+9 -55#,9(./ %# 
%'+ SAT Highpass )+%%(./2

* SAT Highpass
!11#;) 5$%%(./ #<< 1#; <,+O$+.5(+) #< %'+ )(/.-1 *,#K(9+9 -% %'+ SAT/SUB OUT2
• Flat: )(/.-1 () .#% *,#5+))+9
• 60: 5$%N#<< <,+O$+.5P -% =T V\
• 80: 5$%N#<< <,+O$+.5P -% IT V\

Terminal pinout ', (, )
S j T
W j l
3 j m

!

"

#

$

%

&

'

(

)

*

(

)
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Connecting the subwoofer

Subwoofer inputs
U'+ QfM> *,#K(9+) %;# 9(<<+,+.% )(/.-1 (.*$%)c

LFE/Slave IN
U'() (.*$% -11#;) %'+ RGD @R#; G,+O$+.5P D<<+5%H 5'-..+1 %# "+ 5#..+5%+92
U'+ )(/.-1 ()c
• ,+*,#9$5+9 "P %'+ )$";##<+,
• ,#$%+9 %# %'+ Slave OUT <#, - )+5#.9 )$";##<+, %# "+ 5#..+5%+92
U'+ SUB Lowpass 5#.%,#1 '-) .# (0*-5% #. %'() (.*$%2

SAT/SUB IN
U'() (.*$% -11#;) %'+ 5#..+5%(#. #< - <$11 "-.9;(9%' )(/.-12
U'+ )(/.-1 ()c
• ,+*,#9$5+9 "P %'+ )$";##<+,a
• ,#$%+9 %# %'+ SAT/SUB OUT %+,0(.-1)2 R#; <,+O$+.5(+) -,+ 5$%N#<< -55#,9(./ %# 

%'+ SAT Highpass )+%%(./a
• ,#$%+9 %# %'+ Slave OUT <#, - )+5#.9 )$";##<+, %# "+ 5#..+5%+92 V(/' 

<,+O$+.5(+) -,+ 5$%N#<< -55#,9(./ %# %'+ SUB Lowpass )+%%(./2

CAUTION
DAMAGE OF DEVICE DUE TO IMPROPER CONNECTION!

! >+% %'+ 0-(.) *#;+, );(%5' %# BGG "+<#,+ 5#..+5%(./ %'+ QfM>2
! B.1P );(%5' %'+ )$";##<+, #. @0-(.) *#;+, );(%5' %# BFH -<%+, -11 5#..+5%(#.) 

-.9 )+% $* )%+*) '-K+ "++. *,#*+,1P 5#0*1+%+92

+

+

LFE

Slave

SAT/SUB IN

SAT/SUB OUTSlave OUT

LFE/Slave IN

Subwoofer

+

SUB
Lowpass

SAT
Highpass

Gain

Phase

Mode
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Connecting a single subwoofer

! Connecting as LFE channel
! 8#..+5% )$";##<+, %# LFE/Slave (.*$%2

" Connecting as subwoofer for satellites
! 8#..+5% <$11 "-.9;(9%' )(/.-1 %# SAT/SUB (.*$%2 >$" ,+*,#9$5+) )$0 #< ,(/'% -.9 

1+<% )(/.-12

! >+% %'+ Mode );(%5' %# LFE2

 

Multiple subwoofer connections
U'+ QfM> 5-. "+ $)+9 )%-.9N-1#.+ #, %#/+%'+, ;(%' 0$1%(*1+ )$";##<+, $.(%)2 4)(./ 
0$1%(*1+ $.(%) 0-P "+ '+1*<$1 (< %'+ 1()%+.(./ ,##0 () O$(%+ 1-,/+ #, '-) 9(<<(5$1% 
-5#$)%(5 5#.9(%(#.)2 
C'+. $)(./ %;# #, 0#,+ )$";##<+,)a %'+ <(,)% #.+ @9+)(/.-%+9 df-)%+,eH 5#.%,#1) %'+ 
<#11#;(./ )$") @9+)(/.-%+9 d>1-K+dH K(- - )$";##<+, 5-"1+2

Connecting multiple subwoofers
S2 8#..+5% %'+ <(,)% )$";##<+, -) 9+)5,("+9 "+<#,+2 
W2 >+% Mode );(%5' #< <(,)% )$";##<+, %# LFE2
32 G,#0 %'+ Slave OUT #< %'+ <(,)% )$";##<+, 5#..+5% - nRE 5-"1+ %# %'+ LFE/Slave 

IN #< %'+ <#11#;(./ )$";##<+,2 U'() #.+ .#; "+5#0+) %'+ )1-K+2
72 >+% %'+ Mode );(%5' #< %'+ )+5#.9 )$";##<+, %# Slave.
! G$,%'+, )$";##<+,) 5-. "+ 5#..+5%+9 (. %'+ )-0+ ;-P2 >+% %'+ Mode );(%5' #< -11 

<#11#;(./ )$";##<+,) %# Slave ,+)*+5%(K+1P.

Note:
• g#$ 5-. -1)# $)+ "#%' 5#..+5%(#. %P*+)2 U'+ )(/.-1) ;(11 "+ 5#0"(.+9 (. %'+ QfM> 

-.9 ,#$%+9 -55#,9(./1P2 U'() -11#;) %'+ QfM> %# ,+*,#9$5+ "#%' %'+ RGD 5'-..+1 
(.<#,0-%(#. -) ;+11 -) %'+ "-)) ,-./+ #< %'+ 5#..+5%+9 )-%+11(%+ )P)%+02

• 4)+ Slave 0#9+ (< P#$ ;-.% %# $)+ -. +b%+,.-1 "-)) 0-.-/+0+.% )P)%+02

Note:
• C'+. $)(./ 0$1%(*1+ )$";##<+,) (. - f-)%+,N>1-K+ )+%$*a (% () ,+5#00+.9+9 %'-% 

%'+ )$";##<+,) -,+ -11 %'+ )-0+ 0#9+12
• _< P#$ ;()' %# $)+ 0$1%(*1+ )$";##<+,) ;(%' <$11 (.9(K(9$-1 5#.%,#1a )+% %'+ _.*$% 

);(%5' <#, -11 %# %'+ df-)%+,e *#)(%(#.2 G,#0 %'+ )#$,5+ )$";##<+, #$%*$%a 
$)+ - gN5#..+5%#,2

!

"

RGD

>%+,+#

>$" S
@f-)%+,H

>$" W
@>1-K+H

>$"222
@>1-K+H

RGD

>%+,+#



Operation

8 Dynaudio Acoustics BM9S

Connecting loudspeakers
_< P#$, )#$,5+ *,#K(9+) "-)) 0-.-/+0+.%a P#$ 5-. $)+ %'+ QfM> RGD (.*$% -1#.+ (. 
RGD #, >R!oD 0#9+a 9+*+.9(./ #. %'+ 0-.-/+0+.% )P)%+0 5-*-"(1(%(+)2 !K#(9 
9#$"1+ *,#5+))(./ (< *#))("1+2

Connecting speakers
S2 8#..+5% %'+ )$";##<+, -) +b*1-(.+9 (. d8#..+5%(./ - )(./1+ )$";##<+,e #. 

*-/+ Y2 
W2 G,#0 %'+ >$";##<+, SAT/SUB OUT 5#..+5% - nRE 5-"1+ %# %'+ (.*$%) #< %'+ 

*#;+, -0*1(<(+, P#$ $)+ <#, P#$, )*+-6+,)2

Operation Switching the subwoofer on/off (POWER ON/OFF)

B.5+ P#$ '-K+ +.)$,+9 P#$,)+1< %'-% -11 .+5+))-,P 5#..+5%(#.) '-K+ "++. 0-9+a %'+ 
)$";##<+, -.9 %'+ 5#..+5%+9 5#0*#.+.%) 5-. "+ );(%5'+9 #.2 

! >;(%5' %'+ )$";##<+, BF ;(%' %'+ 0-(. POWER );(%5' #. %'+ ,+-, *-.+12
'() &"#"+& ,-. /0 "() 1)#1 /2 "() &+34//2)1 4!$$ $!5(" +6 1)78

Automatic mode
!<%+, );(%5'(./ #. %'+ QfM> () (. -$%#0-%(5 0#9+c
• C'+. - 0$)(5 )(/.-1 () 9+%+5%+9a %'+ (.%+,.-1 -0*1(<(+, () -5%(K-%+9 -$%#0-%(5-11P2 

'() &"#"+& ,-. /0 "() 3#%9 /2 "() &+34//2)1 4!$$ $!5(" +6 51))08 
:& $/05 #& # ;+&!% &!50#$ !& #<#!$#3$) /0 "() &+34//2)1=& !06+"> !" 4!$$ 1);#!0 
&4!"%()7 /08

• !<%+, S: %# WT 0(.$%+) #< .#% )+.)(./ -.P (.*$% 0$)(5 )(/.-1a %'+ )$";##<+, ;(11 
);(%5' (%)+1< %# >%-.9"P 0#9+ -$%#0-%(5-11P2

'() &"#"+& ,-. /0 "() 3#%9 /2 "() &+34//2)1 4!$$ $!5(" +6 1)7

Note:
• U'+ )(/.-1) 5#..+5%+9 %# %'+ (.*$%) -,+ *,#K(9+9 -% %'+ Slave OUT <#, 5#..+5%(./ 

-.#%'+, )$";##<+,2 >++ *-/+ Y %# 1+-,. 0#,+ -"#$% 5#..+5%(./ 0$1%(*1+ 
)$";##<+,)2

RGD

>%+,+#

U# *#;+, -0*1(<(+,
#, -5%(K+ )*+-6+,)

Note:
! U# );(%5' %'+ )$";##<+, 5#0*1+%+1P #<<a )+% %'+ 0-(. ABCDE );(%5' %# %'+ BGG 

*#)(%(#.2
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 Adjusting the volume (Gain)

U'+ 5#,,+5% K#1$0+ )+%%(./ () -. (0*#,%-.% -)*+5% (. -5'(+K(./ - ;+11 "-1-.5+9 
)*+-6+, 5#0"(.-%(#.2
! !9J$)% %'+ Gain 5#.%,#1a $.%(1 5#,,+5% )+%%(./ () ,+-5'+92

Selecting the subwoofer cut-off frequency 
(SUB Lowpass)

U'+ SUB Lowpass 5#.%,#1 -11#;) %'+ <,+O$+.5P ,-./+ #< %'+ )$";##<+, %# "+ 
9+<(.+92 !"#K+ %'+ )+1+5%+9 <,+O$+.5P %'+ )#$.9 1+K+1 9+5,+-)+) ,-*(91P2 U'+ 5#,,+5% 
)+%%(./ #< %'() 5$%N#<< <,+O$+.5P () (0*#,%-.% <#, - ;+11 "-1-.5+9 5#0"(.-%(#. #< 
)$";##<+, -.9 )*+-6+,)2 

Selecting the cut-off frequency
! >+% %'+ SUB Lowpass 5#.%,#1 %# %'+ 9+)(,+9 <,+O$+.5P "+%;++. :T -.9 S:T V\2

A1+-)+ -1)# '++9 %'+ (.)%,$5%(#.) /(K+. (. %'+ #*+,-%(./ 0-.$-1 #< P#$, 1#$9)*+-6+,)2

CAUTION
HIGH SOUND LEVELS!

! U# -K#(9 -$9(%#,P 9+<+5%) 9# .#% 1()%+. %# '(/' )#$.9 1+K+1) 
#K+, - 1#./+, *+,(#9 #< %(0+2

Note:
• g#$ 5-..#% -9J$)% %'+ K#1$0+a ;'+. )$";##<+, () (. )1-K+ 0#9+2 _. %'() 5-)+ %'+ 

K#1$0+ () 5#.%,#11+9 "P %'+ )+%%(./ #< %'+ 0-)%+, )$";##<+,2

Note:
• U'+ >4Q R#;*-)) #.1P ;#,6) #. >!U?>4Q (.*$%2
• A+,'-*) )$";##<+, 5$%N#<< <,+O$+.5P () -1,+-9P )+% (. %'+ "-)) 0-.-/+0+.% #< 

P#$, )#$,5+2 A1+-)+ ,+<+, %# %'+ #*+,-%(./ 0-.$-1 #< P#$, )#$,5+2 _. /+.+,-1 $)+ 
#.1P #.+ "-)) 0-.-/+0+.% )P)%+02
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Setting the phase (Phase)

C(%' %'+ *'-)+ )+%%(./) P#$ 5-. -9J$)% %'+ *'-)+ ,+1-%(#.)'(* "+%;++. %'+ )$";##<+, 
-.9 0-(. )*+-6+,)2 _< +(%'+, )$";##<+, #, 0-(. )*+-6+, -,+ )1(/'%1P #$% #< *'-)+ (. 
,+1-%(#. %# %'+ #%'+,a (% 5-. ,+)$1% (. 9+5,+-)+9 "-)) #$%*$% (. %'+ <,+O$+.5P ,+)*#.)+ 
-,+- ;'+,+ %'+P #K+,1-* +-5' #%'+,2
U'+ *'-)+ ,+1-%(#.)'(* "+%;++. )$";##<+, -.9 )-%+11(%+ )*+-6+,) () K+,P 9+*+.9+.% 
#. ,+1-%(K+ 9()%-.5+a 5#.)%,$5%(#. -.9 ;#,6(./ *,(.5(*1+) #< %'+ 0-(. )*+-6+,)2 U'+ 
<(/$,+ #. %'+ 1+<% )'#;) - 5-)+ ;'+,+"P *'-)+ #< %'+ )$";##<+, -.9 0-(. )*+-6+,) 
-,+ (.5#,,+5% (. %'+ 5,(%(5-1 #K+,1-* -,+-a %'$) )(/.(<(5-.%1P ,+9$5(./ -5#$)%(5 #$%*$% (. 
%'+ 1()%+.(./ ,##0 (. %'-% -,+-2

Finding the correct phase setting:
S2 A1-P - "-))N,(5' %,-56 ;'(5' -1)# 5#K+,) %'+ #K+,1-* -,+-2 
W2 U#//1+ %'+ Phase );(%5' "+%;++. Tk -.9 SITk2 

?(//&) "() &)""!05 2/1 4(!%( @/+ )A6)1!)0%) "() ;/&" 3#&&8

Setting the satellite cut-off frequency
(SAT Highpass)

]+*+.9(./ #. %'+ "-)) 5-*-"(1(%(+) #< %'+ )*+-6+,)a %'+ <,+O$+.5P ,-./+ #< 
)$";##<+, -.9 )*+-6+,) 5-. #K+,1-* "+%;++. :T V\ -.9 S:T V\2 ! "$0* #, - /-* (. 
%'+ <,+O$+.5P ,+)*#.)+ -.9 %'$) - 1#;+, )#$.9 O$-1(%P ;(11 "+ +b*+,(+.5+9 (< %'+ 
)P)%+0 () .#% 0-%5'+9 *,#*+,1P2 _. -99(%(#.a )0-11 )*+-6+,) -.9 1#; *#;+,+9 
-0*1(<(+,) ;(11 *-,%(5$1-,1P "+ -<<+5%+9 "P %'+ 1#; <,+O$+.5P )(/.-1)a ;'(5' -/-(. '-) 
- .+/-%(K+ +<<+5% #. %'+ )#$.9 O$-1(%P2 U'+,+<#,+ (% 0-6+) )+.)+ %# 1(0(% %'+ "-)) 
,-./+ #< %'+ 5#..+5%+9 )*+-6+,) @5-11+9 d)-%+11(%+)e (. %'() 5-)+H "P - '(/'*-)) <(1%+,2 
U'+ QfM> *,#K(9+) %',++ )+%%(./) %# -5'(+K+ %'()c
• G1-% j .# 1(0(%-%(#.
• =T V\ j <,+O$+.5(+) "+1#; =T V\ -,+ 5$%N#<<
• IT V\ j <,+O$+.5(+) "+1#; IT V\ -,+ 5$%N#<<

Setting the cut-off frequency
! >;(%5' SAT Highpass 5#.%,#1 %# .++9+9 *#)(%(#.2

Note:
• g#$ 5-. .#% )+% %'+ *'-)+ (< %'+ )$";##<+, () (. )1-K+ 0#9+2 _. %'() 5-)+ %'+ *'-)+ () 

5#.%,#11+9 "P %'+ )+%%(./ #< %'+ 0-)%+, )$";##<+,2

Combined frequency response
Subwoofer
Main speakers

Le
ve

l

Frequency
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Troubleshooting Troubleshooting

U'+,+ 0-P "+ K-,(#$) ,+-)#.) ;'P %'+ )$";##<+, 9#+).i% <$.5%(#. *,#*+,1P (. - 
)P)%+0 ;(%'#$% (% "+(./ <-$1%P2 U'+ 5'+561()% "+1#; ;(11 '+1* )#1K+ *,#"1+0) P#$ 0-P 
+.5#$.%+,2 Q+<#,+ 5#.)$1%(./ P#$, ]P.-$9(# !5#$)%(5) 9+-1+,a 5'+56 %'() 1()% <(,)%2

Check this first:
! 8'+56 (< -11 )(/.-1 5-"1+) -,+ 5#..+5%+9 *,#*+,1P2 
! 8'+56 )+%%(./) (. "-)) 0-.-/+0+.% 0+.$ #< %'+ 5#..+5%+9 )#$,5+2
! 8-,+<$11P -.9 /,-9$-11P (.5,+-)+ %'+ )$";##<+, K#1$0+ 1+K+1 #. %'+ )#$,5+2
! 8-,+<$11P -.9 /,-9$-11P (.5,+-)+ %'+ )$";##<+, K#1$0+ 1+K+1 #. %'+ )$";##<+, 

L-(. 5#.%,#12

Problem Cause Solution

U'+ )$";##<+, );(%5'+) (%)+1< #<< ;'(1+ 
0$)(5 () "+(./ *1-P+92

U'+,+ () '-,91P -.P 1#;N<,+O$+.5P )(/.-1 -K-(1-"1+ (. %'+ 
)(/.-12 U'() 5-. '-**+. (< %'+ 0$)(5 #, 0#K(+ (%)+1< 9#+) 
.#% 5#.%-(. K+,P 1#; <,+O$+.5(+) @+2/2 1#./ 9(-1#/$+)H2

! U'+ )$";##<+, ;(11 );(%5' #. -$%#0-%(5-11P -) 
)##. -) 1#; <,+O$+.% 0$)(5 )(/.-1) -,+ 9+%+5%+92 

! >;(%5' )$";##<+, #<< -.9 #. -/-(. "P 0+-.) #< 
%'+ 0-(. ABCDE );(%5'2

U'+ )$";##<+, ;(11 .#% );(%5' #. -% -112 • !8 0-(.) 5-"1+ '-) "+5#0+ 9()5#..+5%+9 
@RD] 9#+) .#% 1(%H

• f-(.) );(%5' #. %'+ "-56 () );(%5'+9 %# BGG
@RD] 9#+) .#% 1(%H

f-6+ )$,+ %# );(%5' %'+ )P)%+0 #<< <(,)% "+<#,+ 
0-6(./ -.P 5'-./+)p

! E+5#..+5% 0-(.) 5-"1+2
! >;(%5' 0-(.) "-56 #.2
! 8'+56 (< -11 )(/.-1 5-"1+) -,+ 5#..+5%+9 *,#*+,1P2

U'+ )$";##<+, ;(11 .#% );(%5' #. 
-$%#0-%(5-11P2

• F# )(/.-1 () *,+)+.% #. +(%'+, #< %'+ )$";##<+,i) (.*$%) 
@RD] 1(/'%) ,+9H2 f-6+ )$,+ %# );(%5' %'+ )P)%+0 #<< <(,)% "+<#,+ 

0-6(./ -.P 5'-./+)p

! 8'+56 (< -11 )(/.-1 5-"1+) -,+ 5#..+5%+9 *,#*+,1P2 
! 8'+56 (< %'+ )$";##<+, #$%*$% #. %'+ )#$,5+ () 

+./-/+92

>$";##<+, () );(%5'+9 #. "$% .# )#$.9 
<,#0 %'+ )$";##<+,2

• F# )(/.-1 () *,+)+.% #. +(%'+, #< %'+ )$";##<+,i) (.*$%)2
• _. %'+ )#$,5+i) "-))N0-.-/+0+.% )+%N$*a )$";##<+, 

'-) "++. 9()-"1+92
• >$";##<+, K#1$0+ 1+K+1 '-) "++. %$,.+9 9#;. -11 %'+ 

;-P #. %'+ )#$,5+2
• >$";##<+, K#1$0+ 1+K+1 '-) "++. %$,.+9 9#;. -11 %'+ 

;-P ;(%' %'+ )$";##<+,i) 5#.%,#12

f-6+ )$,+ %# );(%5' %'+ )P)%+0 #<< <(,)% "+<#,+ 
0-6(./ -.P 5'-./+)p

! 8'+56 (< -11 )(/.-1 5-"1+) -,+ 5#..+5%+9 *,#*+,1P2 
! 8'+56 )+%%(./) (. "-)) 0-.-/+0+.% 0+.$ #< %'+ 

)#$,5+2
! 8-,+<$11P -.9 /,-9$-11P (.5,+-)+ %'+ )$";##<+, 

K#1$0+ 1+K+1 #. %'+ )#$,5+2
! 8-,+<$11P -.9 /,-9$-11P (.5,+-)+ %'+ )$";##<+, 

K#1$0+ 1+K+1 #. %'+ )$";##<+, L-(. 5#.%,#12
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Technical Information/Warranty Changing the fuse

U'+ <$)+ () *1-5+9 #. %'+ ,+-, #< %'+ )$";##<+, "+1#; %'+ 0-(.) *#;+, (.*$%2 _% 5-. 
"+ 5'-./+9 ;(%'#$% ,+0#K(./ %'+ -0*1(<(+, 0#9$1+2

Changing the fuse
S2 >;(%5' #<< %'+ 0-(.) *#;+, );(%5' -.9 $.*1$/ %'+ *#;+, 5-"1+2
W2 A$11 #$% %'+ <$)+ '#19+,
32 E+*1-5+ <$)+ ;(%' )-0+ %P*+ -.9 ,-%(./
72 A$)' <$)+ '#19+, "-56 <(,01P $.%(1 (% () 1#56+9 (.%# *#)(%(#.2

WARNING
RISK OF FIRE!

! G#, 5#.%(.$+9 *,#%+5%(#. -/-(.)% ,()6 #< <(,+a ,+*1-5+ #.1P ;(%' )-0+ %P*+ <$)+ -.9 
,-%(./2
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Technical Specifications

Parameter Data

>P)%+0 !5%(K+ )$";##<+,

Q-)) *,(.5(*1+ 81#)+9

G,+O$+.5P ,+)*#.)+ WM V\ %# W:T V\ @l?N3 9QH

_.*$%)
• RGD?>1-K+
• >!U?>4Q

nRE
,(/'%?1+<% <$11 "-.9;(9%'a nRE

_.*$% (0*+9-.5+
• l ",-.5'
• m ",-.5'

WT 6B'0
ST 6B'0

>+.)(%(K(%P Y: 0oEf> %# : oEf>a -9J$)%-"1+

f-b2 (.*$% K#1%-/+ ST oEf>

B$%*$%)
• >1-K+
• >!U?>4Q

nRE
,(/'%?1+<%a V(/'*-)) <(1%+,+9a nRE

B$%*$% (0*+9-.5+ STT B'0 @+-5' ",-.5'H

nRE A(.#$% Sc T ? Wc l ? 3c m

f#9+ )+1+5%#, RGDa >1-K+ @A'-)+ -.9 K#1$0+ 5#.%,#1) -,+ "P*-))+9 
(. )1-K+ 0#9+H2

A'-)+ -9J$)%0+.% Tka SITk

>!U V(/'*-)) G1-%a =T V\a IT V\a 

>4Q R#;*-)) :T V\ %# S:T V\

!$%# BF?BGG
• !$%#0-%(5 BF @RD] /,++.H
• !$%#0-%(5 0$%+ @RD] ,+9H

;'+. )(/.-1 () 9+%+5%+9 -% (.*$%
;'+. .# )(/.-1 () 9+%+5%+9 <#, S: %# WT 0(.2

!0*1(<(+, *#;+, WTT Ca 7 B'0

A#;+, 5#.)$0*%(#.
• >%-.9"P
• 0-b2

S= C
3W: C

C##<+,
• 8#.+

• 8#(1

W7T 00?ST″ a #.+ *(+5+ 0#19+9 f>A @f-/.+)($0 
>(1(5-%+ A#1P0+,H 5#.+
STT 00?7″ a *$,+ -1$0(.($0 K#(5+ 5#(1

](0+.)(#.)a +b%+,.-1
@'+(/'% b ;(9%' b 9+*%'H
8-"(.+% K#1$0+
C+(/'%

WMa7 50 b WIaM 50 b 3SaI 50 @(.512 <++% -.9 /,(11+H

S:aM 1(%+,)
ST 6/

f-(.) STTNSWT oa :T?=T V\a G$)+ U32S: !
WWTNW7T oa :T?=T V\a G$)+ US2= !
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Warranty

]P.-$9(# !5#$)%(5) *,#K(9+) - %,-.)<+,-"1+ #.+NP+-, 1(0(%+9 0-.$<-5%$,+,i) 
;-,,-.%P2
U'() ;-,,-.%P #.1P 5#K+,) <-$1%) #, 9+<+5%) (. 0-%+,(-1 -.9 *,#9$5%(#.2 ]-0-/+ 
5-$)+9 -) - ,+)$1% #< -"$)+a 0()$)+ #, 9+<+5%(K+ -))#5(-%+9 +1+5%,#.(5) () .#% 5#K+,+9 
"P %'+ ;-,,-.%P2
!11 ;-,,-.%P 51-(0) 0$)% "+ -55#0*-.(+9 "P - 5#*P #< %'+ #,(/(.-1 *$,5'-)+ (.K#(5+ 
-.9 ;-,,-.%(+) -,+ #.1P K-1(9 (. %'+ 5#$.%,P #, 0-,6+% #< #,(/(.-1 #,(/(. -.9 9()%,("$%(#.2 
>'#$19 ;-,,-.%P )+,K(5+ "+ ,+O$(,+9a (% 0$)% "+ -,,-./+9 <#, (. %'+ 5#$.%,P #< 
*$,5'-)+ "P -. -$%'#,(\+9 ]P.-$9(# !5#$)%(5) 9+-1+,2
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]+$%)5'

>(5'+,'+(% Sicherheitshinweise

Bestimmungsgemcder Gebrauch
]+, >$";##<+, ]P.-$9(# !5#$)%(5) QfM> ()% +(. R-$%)*,+5'+, 0(% (.%+/,(+,%+0 
o+,)%[,6+, \$, C(+9+,/-"+ %(+<)%+, G,+O$+.\+.2 D, ;$,9+ 6#.\(*(+,% <q, 9+. D(.)-%\ 
(. !$9(#No(9+#N!.1-/+. (0 V+(0"+,+(5' $.9 9-,< -$5' .$, 9#,% "+%,(+"+. ;+,9+.2 Q+( 
.(5'% "+)%(00$./)/+0[Z+0 L+",-$5' 6r..+. >(5'+,'+(% $.9 G$.6%(#.)<['(/6+(% 
.(5'% /-,-.%(+,% ;+,9+.2

Service
>#11%+ +(. %+5'.()5'+, >+,K(5+ .#%;+.9(/ )+(. #9+, )(.9 #*%()5'+ f[./+1? 
Q+)5'[9(/$./+. K#,'-.9+.a ;+.9+. >(+ )(5' "(%%+ $0/+'+.9 -. _',+. -$%#,()(+,%+. 
]P.-$9(# !5#$)%(5) G-5''[.91+,2

WARNUNG
LEBENSGEFeHRLICHE SPANNUNG!

! s<<.+. >(+ .(+0-1) 9-) L+,[%2 _0 _..+,+. "+<(.9+. )(5' 6+(.+ U+(1+a 9(+ K#. 9+0 
!.;+.9+, )+1")% +(./+)%+11% ;+,9+. 6r..+.2 t+9+, %+5'.()5'+ D(./,(<< ()% 
-$))5'1(+Z1(5' 9$,5' 9+. ]P.-$9(# !5#$)%(5) >+,K(5+ K#,\$.+'0+.2

! o+,0+(9+. >(+ $."+9(./%a 9-)) G+$5'%(/6+(% (. 9+. >$";##<+, +(.9,(./%2 ](+) 
6-.. \$ +(.+0 ^$,\)5'1$)) #9+, +(.+0 +1+6%,()5'+. >5'1-/ <q',+.2

! u"+,*,q<+. >(+ 9-) 0(%/+1(+<+,%+ _D8NF+%\6-"+1 -$< )5'-9'-<%+ >%+11+. $.9 
K+,1+/+. >(+ +) )#a 9-)) +(.+ Q+)5'[9(/$./ -$)/+)5'1#))+. ()%2

VORSICHT
BESCHeDIGUNG DES GEReTES DURCH AUFSTELLUNGSFEHLER!

! >%+11+. >(+ 9+. >$";##<+, .(5'% (. 9+, F['+ K#. C[,0+O$+11+. ;(+ V+(\$./a 
^-0(.a V+(\1q<%+, +%52 -$<2 ](+) /(1% +"+.)# <q, C[,0+ -")%,-'1+.9+ o+,)%[,6+, 
#9+, -.9+,+ +1+6%,()5'+ L+,[%+2

! V#1\ ()% +(. F-%$,*,#9$6%2 ](,+6%+ >#..+.+(.)%,-'1$./ 6-.. q"+, 9(+ X+(% 9+. 
G-,"%#. 9+) G$,.(+,+) K+,[.9+,.a "++(.%,[5'%(/% -"+, .(5'% 9(+ L+'[$)+O$-1(%[%2

BESCHeDIGUNG DES GEReTES DURCH ANSCHLUSSFEHLER!
! Q(%%+ "+-5'%+. >(+ 9(+ >(5'+,'+(%)"+)%(00$./+. (',+) C#'.#,%+) m 9(+ 

D(.)%+11$./+. 9+) >$";##<+,) @)(+'+ ,q56)+(%(/+) R-"+1H 0q))+. 0(% 9+. 
D(/+.)5'-<%+. _',+) >%,#0.+%\+) q"+,+(.)%(00+.2

! !5'%+. >(+ 9-,-$<a 9-)) 9+, F+%\)%+56+, /+.-$ \$ 9+0 >%+569#)+.N>P)%+0 
(',+) C#'.,-$0+) *-))%2 >#11%+. >(+ '(+, !";+(5'$./+. <+)%)%+11+.a )5'1(+Z+. 
>(+ 9+. >$";##<+, .(5'% -. $.9 6#.%-6%(+,+. >(+ _',+. ]P.-$9(# !5#$)%(5) 
G-5''[.91+,2

! C[',+.9 )5'1+5'%+, C+%%+,"+9(./$./+. )#11%+. >(+ J+9+) +1+6%,()5'+ L+,[% \$0 
>5'$%\ K#, Q1(%\)5'1-/ K#0 >%,#0.+%\ %,+..+.2 ](+) /(1% +"+.<-11) -1) 
o#,)(5'%)0-Z.-'0+ ;[',+.9 1[./+,+, !";+)+.'+(%2

! >(+ )#11%+. 9+. >$";##<+, -$5' K#,q"+,/+'+.9 K#. -11+. !.)5'1q))+. %,+..+.a 
;+.. >(+ -. 9+, !.1-/+ ^#0*#.+.%+. -$)%-$)5'+. #9+, .+$ K+,"(.9+.2

B
ed

ie
nu

ng
sa

nl
ei

tu
ng
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o#, 9+0 Q+%,(+" fu dieser Anleitung

R+)+. >(+ 9(+)+ Q+9(+.'(.;+()+ "(%%+ )#,/<[1%(/a "+K#, >(+ 9+. >$";##<+, (. Q+%,(+" 
.+'0+. $.9 "+<#1/+. >(+ -11+ !.1+(%$./+.2 Q+;-',+. >(+ 9(+ Q+9(+.$./)-.1+(%$./ 
(. 9+, F['+ 9+) >$";##<+,) -$<a $0 J+9+,\+(% +(.+ 6#,,+6%+ Q+9(+.$./ \$ 
/+;[',1+()%+.2

Verwendete feichen und Symbole
_. 9(+)+, !.1+(%$./ ;+,9+. <#1/+.9+ X+(5'+. $.9 >P0"#1+ K+,;+.9+%2

Warnzeichen

Signalworte

Textkennzeichnungen

Allgemeines Warnzeichen
]-) !$),$<+\+(5'+. (. +(.+0 ],+(+56 0-5'% 9+. Q+.$%\+, -$< +(.+ L+<-', 
-$<0+,6)-0a 9(+ \$, Q+)5'[9(/$./ 9+) L+,[%+ #9+, \$ o+,1+%\$./+. <q',+. 6-..2

Lebensgefchrliche Spannung
]-) Q1(%\)P0"#1 (. +(.+0 ],+(+56 0-5'% 9+. Q+.$%\+, -$< +(. L+<-', 9$,5' +(.+ 
.(5'%N()#1(+,%+ >*-..$./ (..+,'-1" 9+) L+'[$)+) -$<0+,6)-02 ](+ Vr'+ 9+, 
>*-..$./ 6-.. \$ +(.+0 1+"+.)/+<[',1(5'+. +1+6%,()5'+. >5'#56 <q',+.2

VORSICHT
]-) C-,.;#,% oBE>_8VU (. o+,"(.9$./ 0(% +(.+0 C-,.)P0"#1 6+..\+(5'.+% +(.+ 
L+<-',a 9(+ \$, Q+)5'[9(/$./ 9+) L+,[%+) $.9 1+(5'%+. o+,1+%\$./+. <q',+. 6-..2 
Q+-5'%+. >(+ "(%%+ $."+9(./% 9(+ -. 9(+)+. >%+11+. /+/+"+.+. !.;+()$./+.2 

WARNUNG
]-) C-,.;#,% C!EF4FL (. o+,"(.9$./ 0(% +(.+0 C-,.)P0"#1 6+..\+(5'.+% +(.+ 
L+<-',a 9(+ 0r/1(5'+,;+()+ \$ o+,1+%\$./+. #9+, \$0 U#9 <q',+. 6-..2 Q+-5'%+. 
>(+ "(%%+ $."+9(./% 9(+ -. 9(+)+. >%+11+. /+/+"+.+. !.;+()$./+.2

GEFAHR
]-) C-,.;#,% LDG!VE (. o+,"(.9$./ 0(% +(.+0 C-,.)P0"#1 6+..\+(5'.+% +(.+ 
L+<-',a 9(+ $.0(%%+1"-, \$ )5';+,+. o+,1+%\$./+. #9+, \$0 U#9 <q',%2 Q+-5'%+. 
>(+ "(%%+ $."+9(./% 9(+ -. 9(+)+. >%+11+. /+/+"+.+. !.;+()$./+.2

Hinweis ](+)+ U+b%)%+11+. /+"+. _'.+. \$)[%\1(5'+ _.<#,0-%(#.+.a 9(+ \$0 o+,)%[.9.() 9+) 
QfM> $.9 )+(.+, Q+9(+.$./ ;(5'%(/ )(.92

! >%+11+.a 9(+ 0(% +(.+0 A<+(1 /+6+..\+(5'.+% )(.9a <#,9+,. >(+ -$<a +%;-) \$ %$.2 
R+)+. >(+ "(%%+ )#,/<[1%(/ 9(+ 9#,% /+/+"+.+. !.1+(%$./+.2

1.
2.
3.

f+',+,+ U[%(/6+(%+.a 9(+ .-5'+(.-.9+, -$)/+<q',% ;+,9+. 0q))+.a )(.9 
+.%)*,+5'+.9 .$00+,(+,%2 Q(%%+ "+<#1/+. >(+ 9(+ -./+/+"+.+ E+('+.<#1/+ N >(+ 
6#00+. 9-9$,5' )5'.+11+, \$0 X(+12

9+1&!< .#& B)&+$"#" )!0)& C)7!)0+05&&%(1!"")& 4!17 !0 9+1&!<)1 D%(1!2" 3)&%(1!)3)08 .!)& 
9#00 2E1 D!) (!$21)!%( &)!0> +; 7)0 -12/$5 )!0)& D%(1!"")& F+ E3)161E2)08

fett Q+9(+.+1+0+.%+ )(.9 (0 U+b% <+%% 0-,6(+,%2
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fum Aufbau dieser Anleitung
](+)+ !.1+(%$./ ()% (. 9,+( V-$*%6-*(%+1 $.%+,%+(1%c
• Vor dem Betrieb: V(+, <(.9+. >(+ _.<#,0-%(#.+. \$0 !$)*-56+. $.9 !.)5'1(+Z+. 

9+) >$";##<+,)a )#;(+ \$ 9+. Q+9(+.+1+0+.%+.2
• Bedienung: L+.+,+11+ V(.;+()+ \$, Q+9(+.$./ $.9 \$, !$<)%+11$./2
• Optimierung der Einstellungen/Fehlersuche: !$)<q',1(5'+ V(.;+()+ \$, 

B*%(0(+,$./ 9+, D(.)%+11$./+.2

Auspacken

Subwoofer auspacken
S2 s<<.+. >(+ 9(+ o+,*-56$./ -. 9+, B"+,)+(%+ -$< +(.+, +"+.+.a )-$"+,+. $.9 

,$%)5'<+)%+. 4.%+,1-/+ #9+, -$< 9+0 G$Z"#9+.2 
W2 D.%.+'0+. >(+ -11+ X$"+'r,%+(1+ @F+%\6-"+1a G+,."+9(+.$./a >%#<<-"9+56$./H2 

D.%<+,.+. >(+ .#5' .(5'% 9-) #"+,+ >5'$%\*#1)%+,2
32 ],+'+. >(+ 9+. /+r<<.+%+. ^-,%#. K#,)(5'%(/ -$< 9(+ >+(%+2 !5'%+. >(+ 9-,-$<a 

9-)) -11+ ]+56+1 .-5' -$Z+. /+61-**% )(.92 ],+'+. >(+ 9+. ^-,%#. 0(% 9+, 
s<<.$./ .-5' $.%+. -$< 9+. Q#9+.2

72 ](+ ^-,%#.K+,*-56$./ 6-.. .$. .-5' #"+. K#0 >$";##<+, ;+//+\#/+. 
;+,9+.2 D.%<+,.+. >(+ .$. 9-) >5'$%\*#1)%+,2

:2 s<<.+. >(+ 9(+ >5'$%\<#1(+ $.9 \(+'+. >(+ )(+ K#,)(5'%(/ .-5' $.%+.2
=2 ],+'+. >(+ .$. 9+. >$";##<+, K#,)(5'%(/a "() +, -$< 9+. K(+, GqZ+. 9+, 

4.%+,)+(%+ )%+'%2 ]-) >5'$%\*#1)%+, 6-.. +.%<+,.% ;+,9+.2

hberprüfen Sie den Inhalt auf Vollstcndigkeit
• >$";##<+,c -5'%+. >(+ -$< 9(+ 6#,,+6%+ F+%\+(.)%+11$./a 9(+ -$< 9+0 R-"+1 -. 9+, 

Eq56)+(%+ K+,0+,6% ()%2
• >%#<<-"9+56$./
• F+%\6-"+1c -5'%+. >(+ -$< +(.+. \$ _',+0 F+%\-.)5'1$)) *-))+.9+. F+%\)%+56+,2
• Q+9(+.$./)-.1+(%$./

Stoffabdeckung
]+, >$";##<+, 6-.. 0(% #9+, #'.+ !"9+56$./ "+%,(+"+. ;+,9+.2 40 
Q+)5'[9(/$./+. $.9 o+,)5'0$%\$./ \$ K+,0+(9+.a )#11%+ 9(+ >%#<<-"9+56$./ -$< 
9+, G,#.% "+1-))+. ;+,9+.2 Q+( 9+. %(+<<,+O$+.%+. >(/.-1+. @/,#Z+ C+11+.1[./+H 
+(.+) >$";##<+,) ()% '(+,"+( +(.+ 61-./1(5'+ !$);(,6$./ K+,.-5'1[))(/"-,2

Abdeckung abnehmen/anbringen:
! X$0 !".+'0+.a !"9+56$./ .-5' K#,.+ -"\(+'+.2
! X$0 !.",(./+.a >%(<%+ /+.-$ q"+, 9(+ o+,%(+<$./+. *1-%\(+,+. $.9 E-'0+. /-.\ 

+(.9,q56+.2

Hinweis:
• !5'%+. >(+ 9-,-$<a 9(+ Q-))0+0",-. .(5'% \$ "+,q',+.2

S

W

3
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Anschluss- und Bedienelemente

! POWER ON/OFF
F+%\)5'-1%+,c )5'-1%+% 9+. >$";##<+, +(. $.9 -$)2
RD] \+(/% 9+. Q+%,(+")\$)%-.9c
• ,#% j >$";##<+, ()% +(./+)5'-1%+% $.9 (0 E$'+\$)%-.9
• /,q. j >$";##<+, ()% (0 Q+%,(+")\$)%-.9

" AC IN
F+%\-.)5'1$))2

# Gain
R-$%)%[,6+,+/1+, 9+) >$";##<+,)2

$ SUB Lowpass
>$";##<+,NU(+<*-))ND(.)%+11$./2 >%$<+.1#) \;()5'+. :T $.9 S:T V\ +(.)%+11"-,2

% Phase
A'-)+.+(.)%+11$./c +,0r/1(5'% 9-) ],+'+. 9+, A'-)+ $0 SIT L,-92

& Mode
Q+%,(+")0#9$) 9+) >$";##<+,)c LFE #9+, Slave
• LFE: D(.)%+11$./ "+( .#,0-1+0 Q+%,(+" $.9 (0 f-)%+,NQ+%,(+"2
• Slave: D(.)%+11$./ "+( 0+',+,+. >$";##<+,. -" 9+0 \;+(%+. (. 9+, ^+%%+2

' LFE IN/OUT
• LFE/Slave IN: D(./-./ <q, 9-) RGDN>(/.-12 
• Slave OUT: !$)/-./ \$0 !.)5'1$)) +(.+) ;+(%+,+. >$";##<+,)2

( SAT/SUB IN
D(./-./ <q, 9-) L+)-0%)(/.-12 ](+)+) >(/.-1 ;(,9 +.%)*,+5'+.9 9+, E+/1+,N
D(.)%+11$./ SAT Highpass (0 G,+O$+.\$0<-./ .-5' $.%+. "+/,+.\% $.9 -0 
!$)/-./ SAT/SUB OUT ;(+9+, -$)/+/+"+.2

) SAT/SUB OUT
!$)/-./ \$0 !.)5'1$)) K#. >-%+11(%+.1-$%)*,+5'+,.2 ]-) >(/.-1 ;(,9 9$,5' 9(+ 
E+/1+,ND(.)%+11$./ SAT Highpass (0 G,+O$+.\$0<-./ .-5' $.%+. "+/,+.\%2

* SAT Highpass
Q+/,+.\% 9(+ $.%+,+ C(+9+,/-"+<,+O$+.\ 9+) >(/.-1)a 9-) -. SAT/SUB OUT 
-$)/+/+"+. ;(,92
• Flat: 6+(.+ Q+/,+.\$./
• 60: L,+.\<,+O$+.\ j =T V\
• 80: L,+.\<,+O$+.\ j IT V\

Pinbelegung ', (, )
S j T
W j l
3 j m

!

"

#

$

%

&

'

(

)

*

(

)
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Subwoofer anschlieden

Subwoofer Eingcnge
]+, QfM> K+,<q/% q"+, \;+( $.%+,)5'(+91(5'+ >(/.-1ND(./[./+c

LFE/Slave IN
](+)+, D(./-./ 9(+.% \$0 !.)5'1$)) 9+) RGDN^-.-1) @R#; G,+O$+.5P D<<+5%H2 
]-) >(/.-1 ;(,9 K+,;+.9+%c
• \$, 9(,+6%+. C(+9+,/-"+ K#0 >$";##<+,a
• \$, C+(%+,1+(%$./ q"+, Slave OUT -. +(.+. ;+(%+,+. >$";##<+,2
]+, E+/1+, SUB Lowpass '-% -$< 9(+)+. D(./-./ 6+(.+. D(.<1$))2

SAT/SUB IN
!. 9(+)+0 D(./-./ ;(,9 9-) $."+/,+.\%+ f$)(6)(/.-1 -./+)5'1#))+.2
]-) >(/.-1 ;(,9 K+,;+.9+%c
• \$, 9(,+6%+. C(+9+,/-"+ K#0 >$";##<+,a
• \$, !$)/-"+ -. 9+. !$)/[./+. SAT/SUB OUT2 ]-"+( 6-.. 9(+ C(+9+,/-"+ %(+<+, 

G,+O$+.\+. 9$,5' SAT Highpass "+/,+.\% ;+,9+.a
• \$, C+(%+,1+(%$./ q"+, 9+. !$)/-./ Slave OUT -. +(.+. ;+(%+,+. >$";##<+,2 

u"+, SUB Lowpass ;(,9 9+, G,+O$+.\"+,+(5' .-5' #"+. "+/,+.\%2

VORSICHT
BESCHeDIGUNG DES GEReTES DURCH ANSCHLUSSFEHLER!

! >%+11+. >(+ 9+. F+%\)5'-1%+, -$< BGGa "+K#, >(+ 9+. >$";##<+, -.)5'1(+Z+.2 
! >5'-1%+. >(+ 9+. >$";##<+, +,)% +(. @F+%\)5'-1%+, -$< BFHa ;+.. >(+ -11+ 

o+,"(.9$./+. $.9 D(.)%+11$./+. K#,/+.#00+. '-"+.2

+

+

LFE

Slave

SAT/SUB IN

SAT/SUB OUTSlave OUT

LFE/Slave IN

Subwoofer

+

SUB
Lowpass

SAT
Highpass

Gain

Phase

Mode
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Einen einzelnen Subwoofer anschlieden

! Subwoofer als LFE-Kanal anschlieden
! o+,"(.9+. >(+ 9+. RGDN^-.-1 0(% LFE/Slave 9+) >$";##<+,)2

" Subwoofer für Satelliten anschlieden
! o+,"(.9+. >(+ 9-) >%+,+#N!$)/-./))(/.-1 0(% SAT/SUB 9+) >$";##<+,)2

.)1 D+34//2)1 5!3" 7#& D+;;)0&!50#$ #+& 1)%("); +07 $!09); G#0#$ 4!)7)18

! >%+11+. >(+ 9+. ModeN>5'-1%+, -$< LFE2

Mehrere Subwoofer anschlieden
]+, QfM> 6-.. -11+(. #9+, \$)-00+. 0(% ;+(%+,+. >$";##<+,. "+%,(+"+. ;+,9+.2 
](+) ()% 9-.. )(..K#11a ;+.. 9+, K+,;+.9+%+ E-$0 "+)#.9+,) /,#Z ()% #9+, 
$./q.)%(/+ -6$)%()5'+ o+,'[1%.())+ '+,,)5'+.2 
Q+( 9+, o+,;+.9$./ K#. 0+',+,+. >$";##<+,. )%+$+,% 9+, +,)%+ @vf-)%+,eH 9(+ 
;+(%+,+. @v>1-K+dH q"+, +(. o+,"(.9$./)6-"+12

Subwoofer anschlieden
S2 o+,"(.9+. >(+ 9+. +,)%+. >$";##<+, ;(+ #"+. "+)5',(+"+.2 
W2 >%+11+. >(+ 9+. ModeN>5'-1%+, 9+) +,)%+. >$";##<+,) -$< LFE2
32 o+,"(.9+. >(+ 9+. >$";##<+,N!$)/-./ Slave OUT 9+) +,)%+. >$";##<+,) q"+, 

+(. nREN^-"+1 0(% 9+0 D(./-./ LFE/Slave IN 9+) .[5')%+. >$";##<+,)2 ](+)+, 
()% .$. 9+, >1-K+N>$";##<+,2

72 >%+11+. >(+ 9+. ModeN>5'-1%+, 9+) \;+(%+. >$";##<+,) -$< Slave.
! F-5' 9+0 /1+(5'+. >P)%+0 6r..+. ;+(%+,+ >$";##<+, -./+)5'1#))+. ;+,9+.2 

>%+11+. >(+ 9+. ,q56)+(%(/+. ModeN>5'-1%+, J+;+(1) -$< Slave2

Hinweis:
• >(+ 6r..+. -$5' "+(9+ !.)5'1$))-,%+. K+,;+.9+.2 _0 QfM> ;+,9+. 9(+ "+(9+. 

D(./-./))(/.-1+ -99(+,% $.9 +.%)*,+5'+.9 ;+(%+,/+<q',%2 >(+ +,\(+1+. 9-9$,5' 
)#;#'1 9(+ C(+9+,/-"+ 9+) RGDN^-.-1) -1) -$5' 9+) Q-))-.%+(1) 9+, ;+(%+,+. 
R-$%)*,+5'+,2

• o+,;+.9+. >(+ 9+. >1-K+Nf#9$)a ;+.. >(+ 0(% +(.+0 +b%+,.+. Q-))N
0-.-/+0+.% -,"+(%+. ;#11+.2

Hinweis:
• C+.. >(+ 0+',+,+ >$";##<+, K+,;+.9+.a )#11%+. -$) G$.6%(#.)N $.9 

^1-./O$-1(%[%)/,q.9+. -11+ >$";##<+, (9+.%()5' )+(.2
• >#11+. 0+',+,+ >$";##<+, (.9(K(9$+11 -.)%+$+,"-, "1+("+.a )%+11+. >(+ -11+ 

>$";##<+, -$< LFE2 ]-) w$+11+.N>(/.-1 0$)) 9-.. q"+, +(.+ C+(5'+ K+,%+(1% 
;+,9+. @gN!9-*%+,H2

!

"

RGD

>%+,+#

>$" S
@f-)%+,H

>$" W
@>1-K+H

>$"222
@>1-K+H

RGD

>%+,+#
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Lautsprecher anschlieden
o+,<q/% _',+ >(/.-1O$+11+ q"+, +(. Q-))0-.-/+0+.%a )# 6r..+. >(+ (. !"'[./(/6+(% 
K#. 9+. fr/1(5'6+(%+. 9+) f-.-/+0+.%)P)%+0) -$))5'1(+Z1(5' 9+. RGDND(./-./ 
9+) QfM> (0 RGDN #9+, >1-K+Nf#9+ K+,;+.9+.2 o+,0+(9+. >(+ $."+9(./% 9(+ 
9#**+1%+ o+,-,"+(%$./ 9+) >(/.-1)2

Lautsprecher anschlieden
S2 o+,"(.9+. )(+ 9+. >$";##<+,a ;(+ (0 ^-*(%+1 vD(.+. +(.\+1.+. >$";##<+, 

-.)5'1(+Z+.e -$< >+(%+ WT "+)5',(+"+.2 
W2 o+,"(.9+. >(+ 9+. !$)/-./ SAT/SUB OUT -0 >$";##<+, q"+, +(. nREN^-"+1 

0(% 9+0 o#,K+,)%[,6+,ND(./-./ 9+) o+,)%[,6+,)a -. 9+. >(+ _',+ R-$%)*,+5'+, 
-.)5'1(+Z+.2

Q+9(+.$./ Ein-/Ausschalten (POWER ON/OFF)

C+.. >(+ -11+ o+,"(.9$./+. /+*,q<% '-"+.a 6r..+. >(+ 9+. >$";##<+, $.9 9(+ 
-./+)5'1#))+.+. ^#0*#.+.%+. .$. +(.)5'-1%+.2 

! >5'-1%+. >(+ 9+. >$";##<+, -0 ,q56)+(%(/+. F+%\)5'-1%+, POWER +(.2
.!) D"#"+&H,-. #+2 7)1 BE%9&)!") $)+%(")" 1/"8

Automatischer Modus
F-5' 9+0 D(.)5'-1%+. ()% 9+, QfM> (0 -$%#0-%()5'+. f#9$)c
• R(+/% +(. f$)(6)(/.-1 -.a )5'-1%+% )(5' 9(+ D1+6%,#.(6 )+1")%)%[%(/ +(.2 

.!) D"#"+&H,-. #+2 7)1 BE%9&)!") $)+%(")" 51E08
D/$#05) #; -!05#05 )!0 I+&!9&!50#$ #0$!)5"> 3$)!3" 7)1 D+34//2)1 )!05)&%(#$")"8

• C+.. WT f(.$%+. 1-./ 6+(. >(/.-1 +,<#1/%a )5'-1%+% )(5' 9+, >$";##<+, -$%#0-%()5' 
-$< Q+,+(%)5'-<%a "() ;(+9+, +(. >(/.-1 -0 D(./-./ -.1(+/%2

.!) D"#"+&H,-. $)+%(")" 1/"8

Hinweis:
• ](+ >(/.-1+ -0 D(./-./ SAT/SUB IN ;+,9+. -0 !$)/-./ Slave OUT \$0 

!.)5'1$)) +(.+) ;+(%+,+. >$";##<+,) ;(+9+, \$, o+,<q/$./ /+)%+11%2 _.<#,0-%(#.+. 
\$0 !.)5'1$)) ;+(%+,+ >$";##<+, <(.9+. >(+ -$< >+(%+ WT2

RGD

>%+,+#

X$0 o+,)%[,6+,
#9+, \$ !6%(K1-$%)*,+5'+,.

Hinweis:
! >%+11+. >(+ 9+. F+%\)5'-1%+, -$< BGGa $0 9+. >$";##<+, /-.\ -$)\$)5'-1%+.2



Bedienung

22 Dynaudio Acoustics BM9S

 Lautstcrke einstellen (Gain)

](+ ,(5'%(/+ R-$%)%[,6+ ()% +(. )+', ;(5'%(/+, !)*+6% +(.+, -$)/+;#/+.+.a (9+-1 -$< 
+(.-.9+, -"/+)%(00%+. R-$%)*,+5'+,6#0"(.-%(#.2

Lauter/leiser stellen
! ],+'+. >(+ -0 E+/1+, Gaina "() 9(+ /+;q.)5'%+ R-$%)%[,6+ +,,+(5'% ()%2

Subwoofer-Grenzfrequenz wchlen (SUB Lowpass)

u"+, 9+. E+/1+, SUB Lowpass 6-.. +(./+)%+11% ;+,9+.a "() \$ ;+15'+, #"+,+. 
G,+O$+.\ 9+, >$";##<+, -,"+(%+. )#112 B"+,'-1" 9(+)+, D(.)%+11$./ <[11% 9+, 
;(+9+,/+/+"+.+ >5'-11*+/+1 9+) >$";##<+,) )%-,6 -"2 ](+ ,(5'%(/+ D(.)%+11$./ 9(+)+, 
L,+.\<,+O$+.\ +.%)5'+(9+% q"+, 9-) '-,0#.()5'+ X$)-00+.)*(+1 K#. >$";##<+, 
$.9 R-$%)*,+5'+,.2 

Grenzfrequenz einstellen
! C['1+. >(+ -0 E+/1+, SUB Lowpass 9(+ /+;q.)5'%+ L,+.\<,+O$+.\ )%$<+.1#) 

\;()5'+. :T $.9 S:T V\2

VORSICHT
SCHeDIGUNG DES GEHjRS DURCH fU HOHE SCHALLPEGEL!

! 40 +(.+ >5'[9(/$./ 9+) L+'r,) \$ K+,0+(9+.a 'r,+. >(+ .(5'% q"+, +(.+. 
1[./+,+. X+(%,-$0 0(% +(.+0 '#'+. >5'-11*+/+12

Hinweis:
• _0 >1-K+Nf#9$) ()% 9(+ R-$%)%[,6+,+/+1$./ .(5'% 0r/1(5'2 _. 9(+)+0 G-11 ;+,9+. 

9(+ D(.)%+11$./+. 9+) f-)%+,N>$";##<+,) q"+,.#00+.2 

Hinweis:
• fr/1(5'+,;+()+ ()% 9(+ L,+.\<,+O$+.\ (0 Q-))0-.-/+0+.% _',+, >(/.-1O$+11+ 

"+,+(%) +(./+)%+11%2 D.%)*,+5'+.9+ V(.;+()+ <(.9+. >(+ (. 9+, Q+9(+.$./)-.1+(%$./ 
_',+, >(/.-1O$+11+2 o+,;+.9+. >(+ ;+.. 0r/1(5' .$, +(. +(.\(/+) 
Q-))0-.-/+0+.%N>P)%+02

• Q+-5'%+. >(+ -$5' 0r/1(5'+ V(.;+()+ $.9 D0*<+'1$./+. (. 9+, 
Q+9(+.$./)-.1+(%$./ _',+, ;+(%+,+. R-$%)*,+5'+,2
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Phase einstellen (Phase)

f(% 9+, D(.)%+11$./ 9+, A'-)+ 6r..+. >(+ 9-) X+(%K+,'-1%+. \;()5'+. 9+0 >$";##<+, 
$.9 9+. V-$*%1-$%)*,+5'+,. J$)%(+,+.2 G-11) 9+, >$";##<+, #9+, 9(+ 
G,#.%1-$%)*,+5'+, (. E+1-%(#. \$+(.-.9+, K+,\r/+,% )*(+1+.a <q',% 9-) \$ +(.+0 
-"/+)5';[5'%+. !$)/-./)*+/+1 (. 9+0 G,+O$+.\"+,+(5'a (. 9+0 )(5' "+(9+ 
>P)%+0+ q"+,)5'.+(9+.2
](+)+ 6#0*1+b+ A'-)+."+\(+'$./ \;()5'+. 9+0 >$";##<+, $.9 9+. 
G,#.%1-$%)*,+5'+,. '[./% K#. (',+0 !")%-.9 \$+(.-.9+, ;(+ -$5' K#0 ^#.\+*% 9+) 
V-$*%1-$%)*,+5'+,) -"2 ](+ !""(19$./ 1(.6) \+(/% 9+. G-11a ;+.. 9(+ A'-)+ \;()5'+. 
9+. "+(9+. C(+9+,/-"+O$+11+. (. 9+0 6,(%()5'+. u"+,1-**$./)"+,+(5' .(5'% 6#,,+6% 
()%2 ](+) <q',% (. 9+0 +.%)*,+5'+.9+. G,+O$+.\"+,+(5' \$ +(.+, .+..+.);+,%+. 
E+9$\(+,$./ 9+, Q-))ND.+,/(+ (0 Vr,,-$02

Die richtige Phasen-Einstellung finden:
S2 R+/+. >(+ +(.+. "-))6,[<%(/+. U(%+1 +(.a 9+, -$5' _.<#,0-%(#.+. (0 

u"+,)5'.+(9$./)"+,+(5' -."(+%+%2 
W2 >%+11+. >(+ 9+. >5'-1%+, Phase -";+5')+1.9 -$< Tk $.9 SITk2 

JK($)0 D!) 7!) -!0&")$$+05> 3)! 7)1 D!) 7)0 -!071+%9 7)& 91K2"!5)1)0 C#&&)& 
(#3)08

Satelliten-Grenzfrequenz anpassen (SAT Highpass)

](+ G,+O$+.\"+,+(5'+ K#. >$";##<+, $.9 9+. ;+(%+,+. R-$%)*,+5'+,. 6r..+. )(5' 
J+ .-5' U(+<%#.<['(/6+(% 9+, R-$%)*,+5'+, (0 Q+,+(5' \;()5'+. :T $.9 S:T V\ 
q"+,)5'.+(9+.2 ]-9$,5' 6-.. +) \$ 61-./1(5'+. F-5'%+(1+. ;(+ u"+,'r'$./+. #9+, 
!$)1r)5'$./+. 6#00+.2 X$9+0 ;+,9+. (.)"+)#.9+,+ 61+(.+,+ R-$)*,+5'+, $.9 
1+()%$./))5';-5'+ o+,)%[,6+, 9$,5' U(+<%#.-.%+(1+ )+', )%-,6 "+1-)%+%a ;-) )(5' 
;(+9+,$0 .-5'%+(1(/ -$< 9(+ ^1-./O$-1(%[% -$);(,6%2 
D) ()% 9-'+, )(..K#11a 9(+ -./+)5'1#))+.+. R-$%)*,+5'+, 9$,5' +(.+ Q+/,+.\$./ 9+, 
U(+<%#.;(+9+,/-"+ \$ +.%1-)%+. @9(+)+ G(1%+,$./ ;(,9 -1) vV#5'*-))d "+\+(5'.+%H2 ]+, 
QfM> +,0r/1(5'% '(+,\$ 9,+( D(.)%+11$./+.c 
• G1-% j 6+(.+ Q+/,+.\$./
• =T V\ j G,+O$+.\+. $.%+, =T V\ ;+,9+. -"/+)5'.(%%+.
• IT V\ j G,+O$+.\+. $.%+, IT V\ ;+,9+. -"/+)5'.(%%+.

Satelliten-Grenzfrequenz anpassen
! >5'-1%+, SAT Highpass -$< 9(+ "+.r%(/%+ D(.)%+11$./ 9,+'+.2

Hinweis:
• _0 >1-K+Nf#9$) ()% 9(+ D(.)%+11$./ 9+, A'-)+ .(5'% 0r/1(5'2 _. 9(+)+0 G-11 ;+,9+. 

9(+ D(.)%+11$./+. 9+) f-)%+,N>$";##<+,) q"+,.#00+.2

Kombinierter Frequenzgang
Subwoofer
Hauptlautsprecher

Pe
ge

l

Frequenz
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G+'1+,)$5'+ Fehlersuche

D) 6-.. K+,)5'(+9+.+ L,q.9+ /+"+.a ;-,$0 9+, >$";##<+, (. _',+0 >P)%+0 .(5'% 
+(.;-.9<,+( )*(+1%a #'.+ 9-)) +(. %+5'.()5'+, ]+<+6% K#,1(+/%2 ](+ 8'+56NR()%+ (0 
<#1/+.9+. )#11 '+1<+.a -$<%-$5'+.9+ A,#"1+0+ \$ "+'+"+.2 Q+K#, >(+ )(5' -1)# -$< 
9+. C+/ \$ _',+0 ]P.-$9(# !5#$)%(5) G-5''[.91+, 0-5'+.a K+,/1+(5'+. >(+ "(%%+ 
\$+,)% 9(+ 0r/1(5'+. G+'1+,O$+11+. -.'-.9 9+, U-"+11+2

Prüfen Sie zuerst folgende Punkte:
! ^#.%,#11(+,+. >(+a #" -11+ >(/.-16-"+1 ,(5'%(/ -./+)5'1#))+. )(.92
! A,q<+. >(+ 9(+ D(.)%+11$./+. (0 Q-))0-.-/+0+.% _',+, >(/.-1O$+11+2
! D,'r'+. >(+ )5',(%%;+()+ 9(+ >$";##<+,NR-$%)%[,6+ -. 9+, >(/.-1O$+11+2
! D,'r'+. >(+ )5',(%%;+()+ 9(+ R-$%)%[,6+ -0 >$";##<+, @L-(.H2

Problem Ursache Lksung

]+, >$";##<+, )5'-1%+% )(5' -$)a 
;[',+.9 9(+ f$)(6 1[$<%2

D) )(.9 6+(.+ %(+<<,+O$+.%+. >(/.-1-.%+(1+ (. 9+, f$)(62 
]-) 6-.. \$0 Q+()*(+1 "+( >*(+1<(10+. ;[',+.9 1-./+, 
>*,-5'9(-1#/+ *-))(+,+.2

! ]+, >$";##<+, ;(,9 )(5' -$%#0-%()5' ;(+9+, 
+(.)5'-1%+.a )#"-19 %(+<<,+O$+.%+ >(/.-1-.%+(1+ (. 
9+, f$)(6 +.%'-1%+. )(.92

! >5'-1%+. >(+ 9+. >$";##<+, q"+, 9+. 
F+%\)5'-1%+, -$) $.9 ;(+9+, +(.2

]+, >$";##<+, )5'-1%+% )(5' q"+,'-$*% 
.(5'% +(.2

• ]-) F+%\6-"+1 )(%\% .(5'% 0+', <+)% (. 9+, F+%\"$5')+ 
#9+, '-% )(5' /-.\ /+1r)%2

• ]+, V-$*%)5'-1%+, -$< 9+, Eq56)+(%+ ()% (. 9+, >%+11$./ 
BGG @-1)# -$)/+)5'-1%+%H2 D.%)*,+5'+.9 1+$5'%+% -$5' 
6+(.+ RD]2

Q(%%+ )5'-1%+. >(+ 9-) 6#0*1+%%+ >P)%+0 -$)a 
"+K#, >(+ x.9+,$./+. K#,.+'0+.p

! >%+56+. >(+ 9-) F+%\6-"+1 ;(+9+, +(.2
! >5'-1%+. >(+ 9+. >$";##<+, -0 V-$*%)5'-1%+, 

-$< 9+, Eq56)+(%+ +(.2
! A,q<+. >(+ 9(+ ^-"+1K+,"(.9$./+. )#,/<[1%(/2

]+, >$";##<+, )5'-1%+% )(5' .(5'% 
-$%#0-%()5' +(.2

• D) 1(+/% 6+(. f$)(6)(/.-1 -. 9+. D(./[./+. -. 
@9(+ RD]NQ+%,(+")-.\+(/+ ()% ,#%H2 Q(%%+ )5'-1%+. >(+ 9-) 6#0*1+%%+ >P)%+0 -$)a 

"+K#, >(+ x.9+,$./+. K#,.+'0+.p

! A,q<+. >(+ -11+ )(/.-1<q',+.9+. ̂ -"+1 )#,/<[1%(/2 
! u"+,*,q<+. >(+a #" 9+, >$";##<+,N!$)/-./ -0 

w$+11+./+,[% -6%(K(+,% ()%2

]+, >$";##<+, ()% +(./+)5'-1%+%a -"+, 
+, /("% 6+(.+. U#. K#. )(5'2

• D) 1(+/% -. 6+(.+0 9+, D(./[./+ 9+) >$";##<+,) +(. 
>(/.-1 -.2

• _0 f+.q 9+, >(/.-1O$+11+ ;$,9+ 9+, >$";##<+,N
!$)/-./ -$)/+)5'-1%+%2

• ](+ R-$%)%[,6+ ;$,9+ -. 9+, >(/.-1O$+11+ -$< F$11 
/+9,+'%2

• ](+ R-$%)%[,6+ @L-(.H 9+) >$";##<+,) ;$,9+ 6#0*1+%% 
-$< F$11 '+,$.%+,/+,+/+1%2

Q(%%+ )5'-1%+. >(+ 9-) 6#0*1+%%+ >P)%+0 -$)a 
"+K#, >(+ x.9+,$./+. K#,.+'0+.p

! A,q<+. >(+ 9(+ ^-"+1K+,"(.9$./+. )#,/<[1%(/2
! ^#.%,#11(+,+. >(+ 9(+ D(.)%+11$./+. 9+) Q-))N

0-.-/+0+.%) _',+, >(/.-1O$+11+a 9(+ 9+. 
>$";##<+, -.)%+$+,%2

! D,'r'+. >(+ 9(+ R-$%)%[,6+ <q, 9+. >$";##<+,N 
!$)/-./ -. 9+, >(/.-1O$+11+ K#,)(5'%(/ (. 
61+(.+. >5',(%%+.2 

! D,'r'+. >(+ 9(+ R-$%)%[,6+ -0 >$";##<+, 
@L-(.H )5',(%%;+()+ $.9 0(% +.%)*,+5'+.9+, 
o#,)(5'%a $0 9-) >P)%+0 .(5'% \$ "+)5'[9(/+.2
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U+5'.()5'+ _.<#,0-%(#.+.?L-,-.%(+ Sicherung ersetzen

](+ >(5'+,$./ "+<(.9+% )(5' -$< 9+, >$";##<+,NEq56)+(%+a $.%+, 9+, F+%\"$5')+2 >(+ 
6-.. +,)+%\% ;+,9+.a #'.+ 9-)) 9(+ o+,)%[,6+,+1+6%,#.(6 /+r<<.+% ;+,9+. 0$))2

Sicherung wechseln
S2 >5'-1%+. >(+ 9+. >$";##<+, -$) $.9 \(+'+. >(+ 9-) F+%\6-"+1 '+,-$)2
W2 X(+'+. >(+ 9(+ 9+. >(5'+,$./)'-1%+, '+,-$)2
32 D,)+%\+. >(+ 9(+ 9+<+6%+ >(5'+,$./ 9$,5' +(.+ .+$+ /1+(5'+. UP*)2
72 >5'(+"+. >(+ 9+. >(5'+,$./)'-1%+, ;(+9+, (. 9(+ s<<.$./a "() +, +(.,-)%+%2

WARNUNG
FEUERGEFAHR DURCH FALSCHE SICHERUNG!

! X$, o+,0+(9$./ K#. G+$+,/+<-', +,)+%\%+. >(+ +(.+ 9+<+6%+ >(5'+,$./ .$, 
9$,5' 9+. /1+(5'+. UP*2
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Technische Daten

Parameter Daten

>P)%+0 !6%(K+, >$";##<+,

Q-))*,(.\(* L+)5'1#))+.

G,+O$+.\"+,+(5' WM V\ "() W:T V\ @l?N3 9QH

D(./[./+
• RGD?>1-K+
• >!U?>4Q

nRE
,+5'%)?1(.6) ",+(%"-.9(/a nRE

D(./-./)(0*+9-.\
• l R+(%+,
• m R+(%+,

WT 6B'0
ST 6B'0

D0*<(.91(5'6+(% Y: 0oEf> "() : oEf>a ,+/+1"-,

f-b2 D(./-./))*-..$./ ST oEf>

!$)/[./+
• >1-K+
• >!U?>4Q

nRE
,+5'%)?1(.6)a V#5'*-)) /+<(1%+,%a nRE

!$)/-./)(0*+9-.\ STT B'0 @J+9+, R+(%+,H

nRE A(."+1+/$./ Sc T ? Wc l ? 3c m

Q+%,(+")-,%+.)5'-1%+, RGDa >1-K+ @E+/1+, <q, A'-)+ $.9 R-$%)%[,6+ )(.9 (0 
>1-K+Nf#9$) #'.+ G$.6%(#.H2

A'-)+.+(.)%+11$./ Tka SITk

>!U V(/'*-)) G1-%a =T V\a IT V\a 

>4Q R#;*-)) :T V\ "() S:T V\

!$%# BF?BGG
• D(.)5'-1%+. @RD] j /,q.H
• Q+,+(%)5'-<% @RD] j ,#%H

>#"-19 -0 D(./-./ +(. >(/.-1 +,6-..% ;(,92
C+.. <q, S: "() WT 0(.2 6+(. >(/.-1 +,6-..% ;(,92

o+,)%[,6+,1+()%$./ WTT Ca 7 B'0

R+()%$./)-$<.-'0+
• Q+,+(%)5'-<%0#9$)
• f-b(0-1

S= C
3W: C

U(+<%#.1-$%)*,+5'+,
• ^#.$)

• >*$1+

y W7T 00a -$) +(.+0 >%q56 /+<+,%(/%+, f>A 
@f-/.+)($0 >(1(6-% A#1P0+,HN^#.$)
y STT 00a ,+(.+ !1$0(.($0N>5';(./)*$1+

!"0+))$./+. -$Z+.
@Vr'+ b Q,+(%+ b U(+<+H
L+'[$)+K#1$0+.
L+;(5'%

WMa7 50 b WIaM 50 b 3SaI 50
@(.612 GqZ+ $.9 !"9+56$./H
S:aM R(%+,
ST 6/

F+%\-.)5'1$)) STTNSWT oa :T?=T V\a >(5'+,$./ U3aS: !
WWTNW7T oa :T?=T V\a >(5'+,$./ USa= !
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Garantie

]P.-$9(# !5#$)%(5) /+;[',% -$< R-$%)*,+5'+, +(.+ L-,-.%(+ K#. +(.+0 t-',2
](+)+ L-,-.%(+ +,)%,+56% )(5' -$))5'1(+Z1(5' -$< f-%+,(-1N $.9 G+,%(/$./)0[./+12 
>5'[9+.a 9(+ 9$,5' $.)-5'/+0[Z+. Q+%,(+" #9+, 9+<+6%+ o+,)%[,6+, +.%)%-.9+. 
)(.9a ;+,9+. K#. 9+, L-,-.%(+ .(5'% -"/+9+56%2
!1) F-5';+() <q, 9+. L-,-.%(+-.)*,$5' /(1% 9+, ^-$<"+1+/2 ](+ !";(561$./ K#. 
E+61-0-%(#.+. +,<#1/% (. 9+, E+/+1 q"+, +(.+. -$%#,()(+,%+. ]P.-$9(# !5#$)%(5)N
G-5''[.91+,2
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